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POPULAR CULTURE ASSESSMENT: 
ANIMATED FAIRY TALES
HSC:  Depth Study Popular Culture

Jessie Forbes, Shoalhaven High School

Syllabus Links
•  The consumption of the popular culture:

 – the relationship of heroes and 
mythology to media and consumption 

• The contribution of the popular culture to 
social change: 

 – how the popular culture expresses 
contemporary social values 

 – the positive and negative impact of the 
popular culture on wider society 

 – the ways in which the popular culture 
has contributed to social change. 

Syllabus Outcomes
H3  analyses relationships and interactions 

within and between social and cultural 
groups 

H5  analyses continuity and change and their 
influence on personal and social futures 

H9  applies complex course language and 
concepts appropriate for a range of 
audiences and contexts 

H10 communicates

Relevant concepts
Society, culture, gender, micro, meso, macro, 
power, authority, technologies, consumption, 
change, continuity, conflict, ideology, 
institutional power, values.

Rationale
The following assessment task aims to examine student understanding of a selected popular 
culture’s ability to generate and contribute to social change. The task provides students to develop 
and creatively express their understanding through numerous student-selected formats. It is hoped 
that through these choices, students can generate meaningful connections between the selected 
syllabus dot points and a more holistic understanding of animated fairy tales as a popular culture.  
A high level student sample has also been provided to assist in clarifying the nature of the task. 
Please note: student permission was sought and provided prior to publishing the sample
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Assessment Task 2
Topic/s: Popular Culture
Date Issued:  09/03/2020 Due Date:  23/03/2020
Marks:    / 20  Weighting:  25% 

Outcomes being assessed:   
H3 analyses relationships and interactions within and between social and cultural 

groups

H5 analyses continuity and change and their influence on personal and social 
futures

H9 applies complex course language and concepts appropriate for a range of 
audiences and contexts

H10 communicates complex information, ideas and issues using appropriate written, 
oral and graphic forms 

Components:
• Knowledge & understanding of course content 20% 

• Communication of information, ideas & issues in appropriate forms 5%

Task Description
Create an overview for a new cinematic production using your knowledge of animated fairy tales 
as a popular culture, and their contribution to social change. This production should aim to bring 
about social change in our contemporary society through the actions or identity of the protagonist. 

Each format will need to express the following details:

• A protagonist that will contribute to social change through their actions or identity

• A brief plot summary

• A sense of time and place

• Rating and indicated target audience

• Animated fairy tale themes and mythology

• Continuity and change (ideology, technology etc.)

Miss Forbes Miss Forbes
Classroom Teacher Head Teacher (R)

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES

SHOALHAVEN HIGH SCHOOL
Year 12 Assessment Task 
Society & Culture
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Assessment Criteria

FUTURE PRODUCTION FORMATS
Teaser Trailer

You are the producer of Transformation Animations. You must submit a 60 to 90 second 
computer-generated trailer of your upcoming animated fairy tale. The trailer should aim to 
offer insight into the production through such techniques as imagery, camera angles, music, 
text and a narrator. The finished product must demonstrate social change.

You will also need to submit a 1000 word rationale in which you must evaluate how your 
animated fairy tale teaser trailer contributes to social change.  This is not just a description of the 
plot. You must explain and justify your design choices AND discuss a parallel significance with 
contemporary society.

OR
Interview Panel

You are a journalist for Society’s A Changin’ Times. You are to interview an imaginary panel of 
participants who have been involved with an animated film production that has currently 
triggered widespread debate. Your job is to interview three (3) people who have been involved 
in the production or consumption of this film who have prominent roles in society. You must 
include at least one from each category (production or consumption). 

Your interview must submit all questions and responses including a plot summary with a 
minimum of 1000 words. It must evaluate how the animated fairy tale contributes to social 
change. Your response must be submitted electronically.

OR
DVD Cover

You are the head of Once Upon A Productions and must create a hand made or computer 
generated DVD slipcover (actual size required). The DVD cover should aim to provide insight 
into the production through imagery, colour, layout, quotations and blurb (plot summary). 

You will also need to submit a 1000 word rationale evaluating how your DVD Slip Cover’s story 
demonstrates social change. This is not just a description of the plot. You must explain and justify 
your design choices AND discuss a parallel significance with contemporary society.
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Marking Rubric
Future Production – Teaser Trailer
You will be assessed on how well you:

• Demonstrate your understanding of the course concepts and terminology. 

• Demonstrate your understanding of animated fairy tales as a Popular Culture.

• Select and represent at least one current aspect of social change.

• Engage in the planning process. 

• Address the requirements of your chosen format.

• Create a contemporary production concept that will contribute to social change.

Criteria Marks

 • Demonstrates extensive knowledge of animated fairy tales as a Popular Culture.
• Clearly identifies and explains at least one contemporary issue of social change.
• Justifies visual and audio cues and discusses their significance in relation to social 

change in contemporary society.
•  Effectively addresses the course content and format requirements of the chosen 

production.
• Presents a well-planned, creative and polished production.  
• The rationale meets the 1000 word requirement.

17 – 20

• Demonstrates substantial knowledge of animated fairy tales as a Popular Culture.
• dentifies and explains at least one contemporary issue of social change.
• Attempts to justify visual and audio cues and attempts to discuss their 

significance in relation to social change in contemporary society.
• Addresses the course content and format requirements of the chosen production.
• Presents a well-planned, creative production.  
• The rationale attempts to meet the 1000 word requirement.

13 – 16

• Demonstrates some knowledge of animated fairy tales as a Popular Culture.
• Attempts to identify a contemporary issue of social change. 
• Addresses course concepts and format requirements of the chosen production. 
• Presents a completed production.
• The rationale does not meet the 1000 word requirement.

9 – 12

• Demonstrates limited knowledge of animated fairy tales as a Popular Culture.

• Might attempt to identify a contemporary issue of social change. 

• Addresses some course concepts and format requirements.  

5 – 8

• Demonstrates very little knowledge of animated fairy tales as a Popular Culture.
• Does not identify a contemporary issue of social change.
• Addresses very few course concepts and format requirements.

1 – 4



79Journal of the Society and Culture Association

CultureScope – Volume 122, 2021

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES

Marking Rubric 
Future Production – Interview Panel
You will be assessed on how well you:

• Demonstrate your understanding of the course concepts and terminology. 

• Demonstrate your understanding of animated fairy tales as a Popular Culture.

• Select and represent at least one current aspect of social change.

• Engage in the planning process. 

• Address the requirements of your chosen format.

• Create a contemporary production concept that will contribute to social change.

Criteria Marks

 • Demonstrates extensive knowledge of animated fairy tales as a Popular Culture.
• Clearly identifies and explains at least one contemporary issue of social change.
• Includes extensive interview questions and responses and demonstrates their 

significance in relation to social change in contemporary society.
• Effectively addresses the course content and format requirements of the chosen 

production.
• Presents a well-planned, creative and polished production.  
• The overall task meets the 1000 word requirement.

17 – 20

• Demonstrates substantial knowledge of animated fairy tales as a Popular Culture.
• Identifies and explains at least one contemporary issue of social change.
• Includes substantial interview questions and responses and demonstrates their 

significance in relation to social change in contemporary society.
• Addresses the course content and format requirements of the chosen production.
• Presents a well-planned, creative production.  
• The overall task attempts to meet the 1000 word requirement.

13 – 16

• Demonstrates some knowledge of animated fairy tales as a Popular Culture.
• Attempts to include some interview questions and/or responses that identify a 

contemporary issue of social change. 
• Addresses course concepts and format requirements of the chosen production. 
• Presents a completed production.
• The overall task does not meet the 1000 word requirement.

9 – 12

• Demonstrates limited knowledge of animated fairy tales as a Popular Culture.
• Might attempt to identify a contemporary issue of social change. 
• Addresses some course concepts and format requirements.  

5 – 8

• Demonstrates very little knowledge of animated fairy tales as a Popular Culture.
• Does not identify a contemporary issue of social change.
• Addresses very few course concepts and format requirements.

1 – 4
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Marking Rubric
Future Production – DVD Cover
You will be assessed on how well you:

• Demonstrate your understanding of the course concepts and terminology. 

• Demonstrate your understanding of animated fairy tales as a Popular Culture.

• Select and represent at least one current aspect of social change.

• Engage in the planning process. 

• Address the requirements of your chosen format.

• Create a contemporary production concept that will contribute to social change.

Criteria Marks

 • Demonstrates extensive knowledge of animated fairy tales as a Popular Culture.
• Clearly identifies and explains at least one contemporary issue of social change.
• Justifies DVD Slip Cover design choices and discusses their significance in relation 

to social change in contemporary society.
• Effectively addresses the course content and format requirements of the chosen 

production.
• Presents a well-planned, creative and polished production.  
• The rationale meets the 1000 word requirement.

17 – 20

• Demonstrates substantial knowledge of animated fairy tales as a Popular Culture.
• Identifies and explains at least one contemporary issue of social change.
• Attempts to justify DVD Slip Cover design choices and discusses their significance in 

relation to social change in contemporary society.
• Addresses the course content and format requirements of the chosen production.
• Presents a well-planned, creative production.  
• The rationale attempts to meet the 1000 word requirement.

13 – 16

• Demonstrates some knowledge of animated fairy tales as a Popular Culture.
• Attempts to identify a contemporary issue of social change. 
• Addresses course concepts and format requirements of the chosen production. 
• Presents a completed production.
• The rationale does not meet the 1000 word requirement.

9 – 12

• Demonstrates limited knowledge of animated fairy tales as a Popular Culture.
• Might attempt to identify a contemporary issue of social change. 
• Addresses some course concepts and format requirements.  

5 – 8

• Demonstrates very little knowledge of animated fairy tales as a Popular Culture.
• Does not identify a contemporary issue of social change.
• Addresses very few course concepts and format requirements.

1 – 4
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Marking Rubric
Future Production – DVD Cover
You will be assessed on how well you:

• Demonstrate your understanding of the course concepts and terminology. 

• Demonstrate your understanding of animated fairy tales as a Popular Culture.

• Select and represent at least one current aspect of social change.

• Engage in the planning process. 

• Address the requirements of your chosen format.

• Create a contemporary production concept that will contribute to social change.

Criteria Marks

 • Demonstrates extensive knowledge of animated fairy tales as a Popular Culture.
• Clearly identifies and explains at least one contemporary issue of social change.
• Justifies DVD Slip Cover design choices and discusses their significance in relation 

to social change in contemporary society.
• Effectively addresses the course content and format requirements of the chosen 

production.
• Presents a well-planned, creative and polished production.  
• The rationale meets the 1000 word requirement.

17 – 20

• Demonstrates substantial knowledge of animated fairy tales as a Popular Culture.
• Identifies and explains at least one contemporary issue of social change.
• Attempts to justify DVD Slip Cover design choices and discusses their significance in 

relation to social change in contemporary society.
• Addresses the course content and format requirements of the chosen production.
• Presents a well-planned, creative production.  
• The rationale attempts to meet the 1000 word requirement.

13 – 16

• Demonstrates some knowledge of animated fairy tales as a Popular Culture.
• Attempts to identify a contemporary issue of social change. 
• Addresses course concepts and format requirements of the chosen production. 
• Presents a completed production.
• The rationale does not meet the 1000 word requirement.

9 – 12

• Demonstrates limited knowledge of animated fairy tales as a Popular Culture.
• Might attempt to identify a contemporary issue of social change. 
• Addresses some course concepts and format requirements.  

5 – 8

• Demonstrates very little knowledge of animated fairy tales as a Popular Culture.
• Does not identify a contemporary issue of social change.
• Addresses very few course concepts and format requirements.

1 – 4

Feedback

Medals
(Areas of strength/ growth)

Missions
(Areas of challenge/  

future improvement)

Goals 
(What can you take away from 

this task to improve on)

Additional  
Comments
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When she made an accidental discovery of a “prison-farm”, Western-Australian born     
Ayesha endeavoured to unmask what the barbed-wire precinct was hiding. Situated at the 

confluence of the Avon and Mortlock Rivers, Ayesha flounders across Mariam- an Asylum 
Seeker from Iran. Bordered by barbed-wire, what do the girls discover about each other’s 

life? And together, can they ameliorate? 
 

  Box Office: 
Budget:
$6,000,000 (estimated)
Gross:
$51,600,000 (AUS)

 

Director:  Solvor Mellemstrand 

Writer:  Julie Mackender 

Voiced by: Cate Blanchett, 
Leonardo Di Caprio, Chris Judd 

Music and sound: Bonnie 
Tyler, Passenger, Ed Sheeran 

Set: Yongah Hill Immigration 
Detention Centre; Northam, 
Western Australia (between 
2013 & 2014) 

See full cast » 

SACDb
Find Animated Fairy Tales, Disney Movies and more… 

Animated Fairy 
Tales  

Continuity & 
Change 

Popular Culture & 
Disney Movies 

Commercialisation & 
Commodification 

 
 

CHARACTER LIST TRIVIA CONSUMER  REVIEWS       MORE     
 

        SHARE  

 

+ Ayesha Ameliorate (2017) 
PG Rated 1h 45min Animated Fairy Tale 

 

10.0/10 
           Rate  
           This 

 

 

         

Nominated for 1 Oscar. Another 11 wins & 33 nominations.
See more awards »

 

SACDb

Reviews: 
339 user | 355 critic 

Pl
ot

A story of resilience, passion… and an exploration of prerogatives! – New York Times (2017) 
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Future Production Format – Interview Panel: 

 
Journalist: April Rodda 
Participant Panel:  
Involved in the production: 

® Director: Solvor Mellemstrand 
® Writer: Julie Mackender 
® Soundtrack provider: Bonnie Tyler 

 

Renowed ‘Society’s A Changin’ Times’ journalist, April Rodda, explores Solvor Mellemstrand’s 
recently released Animated Fairy Tale ‘Ayesha Ameliorate’, that has caused widespread debate over 
the social issues explored, the influence of fairy tale ideologies and mythologies and the continuity 
and change evident in the Modern Animated Fairy Tale.  

Rodda interviews the director: Solvor Mellemstrand, writer: Julie Mackender, one of various 
soundtrack providers: Bonnie Tyler and four individuals (Corey Smith, Tanika Jones, Chloe Astin and 
Deng Adut) whom were involved in the consumption of  ‘Ayesha Ameliorate’:  

 

***Start of interview*** 

April Rodda (to all participants):  

Thank you all in advance for devoting your time to participate in this interview about the film 
Ayesha Ameliorate. I will inform you that you do not have to answer any questions you do 
not feel comfortable with… 
Before we begin, does anyone  have any issues with being identified or quoted for the 
purpose of Society’s A Changin’ Times discretion? 

All Participants:  

No. 

April Rodda: 

So… Solvor, I might begin by asking you what is Ayesha Ameliorate about?  

Involved in the consumption: 

® 12 year old male: Corey Smith 
® 12 year old female: Tanika Jones 
® 18 year old female: Chloe Astin 
® Human Rights Advocate: Deng Adut 

 



86 Journal of the Society and Culture Association

CultureScope – Volume 122, 2021

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES

5 | P a g e  
 

Solvor Mellemstrand: 

Ayesha Ameliorate is based in the time period of the 2010’s and is about a 15 year old girl 
that comes across a newly-established Detention Centre in her home-town of Northam, in 
Western Australia. She had no idea that this was in fact a Detention Centre... It was at the 
back of one of the main buildings she saw another girl of about her age watching her… She 
walks over and soon enough she regularly visits the girl framed by the barbed-wire… Ayesha 
then learns that they both share a passion for AFL, Mariam is not allowed to play however. 
Without spoiling the movie, Ayesha becomes the hero, saves the day and yes, we do have a 
happy ending (laughs).  

April Rodda: 

Now, before we go any further- this question is open to everyone… Why do you think Ayesha 
Ameliorate has caused such widespread debate? 

Deng Adut: 

I believe that ahh… it’s because of the social issues that have been so clearly outlined in the 
film. Maybe… to some Australian’s they are so intolerant towards asylum seekers, that they 
hold denial now that this has been exposed in an Animated Fairy Tale. 

Chloe Astin: 

I think that it has caused so much debate because of the divide between people, of what they 
think is right and fair and what is not… I don’t think that everyone agrees exactly on what a 
human rights ‘breach’ is. 

April Rodda: 

Yes, yes, interesting answers thank you. Well, I must ask the question everyone will want to 
know… What does ‘Ayesha Ameliorate’ mean? 

Julie Mackender: 

Well… actually, both words have different meanings. ‘Ayesha’ means “she who lives” and we 
thought this reflected Ayesha in the film as she sets no boundaries as to what she achieves… 
And ‘Ameliorate’ actually means making something that is bad… or unsatisfactory better- 
which refers obviously to the life of Mariam and the fellow detainees in the Centres.  

April Rodda: 

Thank you, certainly providing clarity to many people- including myself! 

… Now, in regards to the setting of the film, why was Ayesha Ameliorate set in Western 
Australia? 
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Solvor Mellemstrand: 

Okay, well… Ayesha Ameliorate- because it focuses on the intolerance and treatment 
towards asylum seekers- in the challenging of fairy tales, it was integral to create a realistic 
nature behind the film and that’s why we chose to incorporate a real Detention Centre in 
Western Australia… that, you know, had real human rights breaches exposed during the time 
in which the film was set. 

April Rodda: 

Oh okay, thank you…If it were alright, may I ask you Solvor, were you happy with how 
Ayesha Ameliorate turned out? 

Solvor Mellemstrand: 

Uhh… as you know April, I have directed various films… but this was actually my first 
animated fairy tale. It was interesting to work with new technologies that have not 
previously been available to the medium of animation… But, as a director I believe, you will 
never be ‘happy’ with how your… or any movies turn out - but I do believe that as a director 
you can be satisfied that all intentions of the film were met. And I do believe that all 
intentions were met. 

April Rodda: 

Would you mind revealing these intentions? 

Solvor Mellemstrand: 

Well, obviosuly the intolerance of the Australian people has been reflected in our treatment 
of asylum seekers. We sign a treaty… call ourselves a ‘signatory,’ yet we deny the human 
right of ‘Seeking Asylum’. The main intention was to use Ayesha, as a role model for 
Australians in their treatment towards asylum seekers, particulary younger children as they 
age. Basically, we intended for this film to contribute to a change in attitude towards asylum 
seekers… A secondary intention we included was the sexism within sport… or AFL as we 
referenced.  

April Rodda: 

Thank you… 
To you Deng, with your expertise in the human rights field, do you believe this animated fairy 
tale has the capability of creating social change… By that I mean changing the intolerance of 
Australian’s towards asylum seekers? 

Deng Adut:  

As you know, I was an asylum seeker as a child… I use to think that I was an unwanted 
specimen… that no one wanted to look after me or my family or even my village in Sudan… 
and in my experiences I am still haunted. I was not subjected to detention centres thankfully 
but I do understand the hardship the detainees endured before they decided to get on a 
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boat… After watching it, personally, I felt empowered, I guess, to “love thy neigbour” 
whether they are in detention centres or not. So in answering your question April, yes, I do 
believe this fairy tale has the capability of creating social change for the better… the better 
treatment and attitude towards asylum seekers. 

April Rodda: 

Thank you Deng… 

Now, this is an open question to you all… Who do you believe will be the main audience of 
the film? 

Solvor Mellemstrand: 

From the directors point of view and from working obviously in the production of the film, the 
targeted audience was those aged between 8 and 16… Also, people with interest in human 
rights breaches and asylum seekers. Obviously with this target audience in mind, I think the 
majority of the audience will be children aged between 8 and 16. 

Julie Mackender: 

….I also believe that a large portion of the audience will be individuals interested in the 
development of animated fairy tales.  

April Rodda: 

Now, as being apart of the target ‘audience’, I might ask you Corey Smith and Tanika Jones, 
how did you feel after watching Ayesha Ameliorate? 

Corey Smith:  

Umm… I didn’t know what a detention centre was before I watched Ayesha Amerliorate. It 
scared me thinking that there could be boys like me in Centres.  

Tanika Jones: 

Well I have a girl at my school that told us about detention centres… Her dad works at work 
one she said… and he tells her that they’re really dirty and they don’t even get their own 
rooms or get to leave to go anywhere.  
But it did make me happy when Ayesha went to Canberra and made the government let 
them go.  

April Rodda: 

Thank you.  
… Julie, can tell us about the challenges or maybe even the issues you came across in writing 
and scripting such an influential fairy tale?… By influential, I am referring to the contributions 
Ayesha may make or  has made towards social change. 
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Julie Mackender: 

Well… as expected, I was writing for the purpose of a target audience primarily ranging in 
ages from 8 to 16. The rating was ‘PG’, rather than G, which allowed me to extend the 
borders more than I would with a ‘G’ movie… I think, the hardest part was to write in a way 
that relayed information clearly to the audience because of the large variation in our 
targeted audience.  
…And also, to remain as a ‘PG’ film, I had to carefully censor the deeper breaches of human 
rights like the rapings for example… so, in writing I addressed the breaches as relating to 
insufficient shelter, medical advice, food and water… To write in a way that was sensitive to 
all possible audiences yet still engage the older audiences and portray the message we 
wanted to get across, was incredibly difficult as you can imagine… 

April Rodda: 

Thank you, Julie- definitely a consideration that must be addressed in the composing of an 
animated fairy tale with such a variation in the target audience.  
…Now, to you Chloe Astin… After watching Ayesha Ameliorate, could you recognise any 
similar themes to any other animated fairy tales… like Snow White and the Seven Dwarfs or 
Sleeping Beauty? 

Chloe Astin:  

Uhhh… well, I noticed that there was a happy ending which most fairy tales have and also, I 
had made correlations with the barbed-wire ‘tiara’ or ‘crown’ thing that the girls wore as 
Mariam and her family left the Detention Centre  and the crowns worn by Disney’s princesses 
like Cinderella and Aurora… but also I think it has the heroism theme too… Like Prince 
Charming in Cinderella, except in this fairy tale it’s a friend that is the hero… an ordinary girl- 
which I think creates an important role model for young girls. They don’t need the “male” to, 
you know, save them or save the day. 

April Rodda: 

Yes, Ayesha Ameliorate definitely is reflecting the new era, so to speak, of animated fairy 
tales. Julie, can you tell us if this was an adaptation of any other fairy tales? 

Julie Mackender: 

With Ayesha Ameliorate, we actually decided to go with something ‘fresh’… something 
‘different’ to the typical fairy tale… but in this, inspiration did stem from Hans Christian 
Anderson’s The Story of Bensurdatu, which originated from Italy and The Red Shoes, a 
traditional Dutch fairy-tale… Also, the friendship between Ayesha and Mariam reflects the 
German fairy-tale collected by Brothers Grimm, The White Bride and the Black One… 
(Turns to Chloe) But as you noticed Chloe, with this fairy tale, we wanted to create a realistic 
role model for the audience that reflected social issues of our time… 
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April Rodda: 

Ahh, you bring me to my next point Julie- a very important aspect to Ayesha Ameliorate, I 
think we can all agree, is the influence the protagonist holds, and the effect this influence will 
have, and has had, on the those watching it… 
Does anyone wish to add any further comments about this? 

Bonnie Tyler:  

Actually April, I would like to… When I was asked for permission to use ‘I Need a Hero’ for 
Ayesha Ameliorate, I assumed that the hero was going to be someone similar to Prince 
Charming; you know, a male that saves the day, saves the princess and they go and get 
married and then live happily ever after… I’m not sure if any of you have heard my song but I 
actually reference the hero as a male, because when I wrote it in 1984, the hereos in life were 
men… You know, the “streetwise Hercules to fight the rising odds…” 

Solvor Mellemstrand: 

Sneaky little reference to your song there too! 

Bonnie Tyler: 

(laughs) …Yeah, well it was my idea of what a ‘hero’ was back then. But… when I went to the 
premiere of the movie I actually realised that the hero was in fact a female! And there was 
no marriage, no romantic innuendos- simply a girl saving the day- saving the life for that 
matter of Mariam and her fellow detainees… and so obviously when I saw this I was 
impressed with the changing role of society, which gives girls a chance to be the ‘hero’ and 
how Solvor reflected this in the movie so well. 

Solvor Mellemstrand:  

Thank you, Bonnie. 

April Rodda: 

Interesting point there Bonnie, this film is defining not only the continuities of fairy tales but 
also the changes as social values shift… 
Now, Julie did touch on it earlier as a challenge in writing Ayesha Ameliorate, do you think 
perhaps that this exploration of the detention centres may be too inappropriate?  

Tanika Jones & Chloe Astin: 

Well…  

Tanika Jones: 

Sorry! 

April Rodda: 

No go ahead Tanika, this is an open interview so feel free to add any comments at any time. 



91Journal of the Society and Culture Association

CultureScope – Volume 122, 2021

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES

10 | P a g e  
 

Tanika Jones: 

Well, I think that it definitely opens our eyes, like, I knew of what they [Detention Centres] 
were like because of my friend who has a dad that works in one… but I never really thought 
about it too much. I think because I have never actually seen an asylum seeker or… you 
know, heard their story that watching a movie about it that’s a fairy tale helps me to 
understand what its like. 

 Chloe Astin: 

Yeah I agree with you there Tanika… I think the fact that these detention centres are not in 
the middle of Sydney, or anywhere that would be noticed they are easily “swept under the 
carpet”. I guess in a way, they are hidden in real life and this movie helps to show a rising 
social issue of our time… and the fact that it is done through a fairy tale means children of 
young ages can begin to think about this… and also in my personal opinion, the film 
eloquently expressed the brutality of detention centres without being ‘gory’ you know, there 
wasn’t any mentions of suicide or rape or anything that may trigger a child or even teach a 
child something, that ahh… they are not old enough or mature enough to comprehend. 

Deng Adut: 

May I just add… I also believe that this animated fairy tale has incredible strength in getting 
the message across, and still being sensitive towards the audience likely to watch it. 

April Rodda: 

So with this, does anyone think Ayesha Ameliorate challenged the nature of a fairy tale too 
much?  

Tanika Jones: 

It is definitely different to the other fairy tales I have watched, but I think it still falls under 
the category of a fairy tale. 

Corey Smith: 

I really liked it because it was different to other fairy tales, like, it didn’t emphasise that girls 
are supposed to be beautiful or that boys have to always be the hero in the story… I also 
think it had elements that appealed to both males and females, which I feel like I didn’t get in 
other fairy tales like Cinderella- which was based on appealing to female audiences. Like, I 
know the audience of this film will still have more girls but I also think more boys will watch 
this than any other fairy tales.  

April Rodda: 

Thank you for your honest answers here today… Before I go, have any of you purchased or 
seen any of the ‘Ayesha Ameliorate’ paraphernalia? 
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Tanika Jones: 

Yes! I bought the bracelet for me and my best friend! 

Deng Adut: 

Yeah, I have seen all the paraphernalia in the shops. 

April Rodda: 

(laughs)…Thank you again all for your participation today- this will now be passed on the the 
editing team for Society’s A Changin’ Times. 

 

***End of interview*** 
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Future Production Component - Rationale: 

Character List: Character Analysis: 
Ayesha Greene Protagonist  

• Western-Australian born 
• Aged 16  
• Curious- how she discovers the detention centre and eventually what it hides 
• Prominent Australian Football League (AFL) player. With this, challenges the influence of 

Mariam Abbasi’s socialisation process by teaching her how to play and influencing fellow 
detainees to also play (and accept women can play sport too) 

• Racially tolerant and stands against Discrimination 
• Becomes Human Rights advocate; first child to speak in the House of Representatives 
• “Hero” of the story 

Mariam Abbasi Protagonist in the second degree 
• Born in Iran. Family sought asylum in Australia in 2006 (arrived by boat without valid 

documentation) 
• Aged 16 
• Has been living in Yongah Hill Immigration and Detention Centre (Western Australia) for 

seven years 
• Relays stoicism  
• Grown up around principle that only males play sport (therefore she does not play AFL 

with her brothers) 
Kelish Abbasi Brother of Mariam 

• Oldest brother of Mariam (19 years old) 
• Keen AFL player 
• Agrees with sex-inclusivism in AFL 

Ataubaq Abbasi Brother of Mariam 
• Older brother of Mariam (17 years old) 
• Keen AFL player 
• Disagrees with sex-inclusivism in AFL 

Waleed Abbasi Father of Mariam 
• Traditional view on gender roles 

Ayesha Ameliorate is a modern-animated fairy tale that was influenced by the traditional fairy tales of The 
Story of Bensurdatu (Italian) and The Red Shoes (Danish) as collected by Hans Christian Anderson and The 
White Bride and the Black One (German) collected by the Brothers Grimm. Although Ayesha Ameliorate stems 
from traditional fairy tales, the underlying feature of the animated fairy tale is that of changing social values 
in contemporary society and the subsequent arising social issues that have instigated foundations for conflict 
and therefore will often result in social change. 

Character List: 
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Location and Time: 

Ayesha Ameliorate is set predominantly in the town of Northam, Western Australia; specifically in 
the Yongah Hill Immigration and Detention centre (or “prison-farm” as Aeysha labelled it) and the 
patch that is just out of sight for the Detention Officers behind the precinct (where Ayesha meets 
with Mariam). The Avon and Mortlock Rivers are also a key motif within the fairy tale; the Avon 
flowing North with clear water and the Mortlock flowing East with murky water. The Mortlock was 
the River Ayesha had swum in prior to learning of the human rights breaches (and the sexism in AFL 
within the detention centre). Once the Abbasi family were settled into the town of Northam (as a 
result of Ayesha and Mariam’s devotion to exploiting the human rights breaches), Ayesha and 
Mariam only swum in the Avon River; symbolic for their ‘happy ending’.  

Further, references are made throughout the animation to the House of Representatives (In 
Canberra) as Ayesha exposes human rights breaches (based on Mariam’s experiences), to the Perth 
Airport as Ayesha travels to Canberra and subsequently the Canberra Airport. 

This ‘modern’ animated fairy tale is set between the years of 2013-2014; however, references to the 
past and memories including that of Mariam’s arrival to Australia are saturated throughout the film. 

 

 

• Grateful 
• Family-Orientated 

Lujaina Abbasi Mother of Mariam 
• Naïve  
• Family-Orientated 
• Encouraging  
• Welcoming and grateful 

David Greene Father of Ayesha 
• White supremacist (does not want Ayesha hanging out with Mariam) 
• Protective 

Sonya Greene Mother of Ayesha  
• Family-Orientated 
• Encouraging 
• Protective 
• Welcoming (towards the Abbasi family) 

Patrick Cripps Kangaroo’s Club President (AFL) 
Detention Centre 
Officers and other 
authority bodies 
involved with the 
Detention Centres 

Collective Antagonist 

Fiona Phillips Local Member for Parliament in Northam 
Kevin Rudd Prime Minister of Australia 

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES
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Rating and Indicated Target Audience: 

Ayesha Ameliorate is rated PG (Parental Guidance Recommended) due to the confronting exposition 
of detention centres; although these are censored heavily to suit a younger audience, the 
implications are still noticeable and therefore parental guidance is recommended. For example, the 
“breaches” of human rights, in this film, are only regarding the limited housing, medical attention 
and limited access to adequate food and water not breaches such as sexual assault and torture. 

The target audience for this film ranges from 8 to 16 years. Due to the relativity of the animations 
content to modern society, adolescence may be interested in the portrayal of this through an 
animated fairy tale; a shift from the animated fairy tales accessible to them during their youth (prior 
to becoming a teenager).  

Further, an audience targeted in the creation of Ayesha Ameliorate includes any individual who is 
interested in the social issue of breaches against human rights of Asylum seekers or the sexism in 
sport (as illustrated though Mariam and her brothers). Any individual who is interested in animated 
or the evolution of them would also be a target audience considered in the composing of this film. 

Animated Fairy Tale Themes and Mythology: 
As outlined on page ****, Ayesha Ameliorate is heavily influenced by classic fairy tales and 
mythology; a common theme of animated fairy tales. 

Animated fairy tale themes are those that have obvious inklings to the concept of a fairy tale; 
incorporating both continuities and changes. However, not all themes must be utilised; themes may 
also be contradicted and challenged; a common denominator in Disney’s recent animated fairy tales 
including Moana, where the protagonist is not from European descent. In this, asylum seekers have 
never been in any animated fairy tale and therefore this also challenges the traditional nature of a 
fairy tale. The mythologies and themes outlined below are those reflected and specifically 
challenged in Ayesha Ameliorate: 

1. Dreams and Aspirations 

Dreams and aspirations of not only the protagonist of a fairy tale, but also the other characters are 
the foundations of animated fairy tales. These dreams and aspirations allow the movie direction and 
a ‘happily ever after’ or a challenge of this theme. The dreams and aspirations in Ayesha Ameliorate 
are obvious; 

® Ayesha’s aspiration to discover what is beyond the barbed-wire 
® Mariam’s dream and aspiration to play AFL with her brothers 
® Mariam’s (and her fellow detainees) dream to be settled quickly 
® Ayesha’s aspiration to exploit the human rights breaches 
® Ayesha and Mariam’s dream to live in Northam 
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2. Good vs. Evil (‘Happy Ending’)  

Most fairy tales have a strong sense of justice. The wicked are usually punished severely and the 
good are usually rewarded with a happy ending after ‘defeating’ the evil. Ayesha Ameliorate depicts 
the evil as a conglomeration of the Detention Centre Officers, the Australian attitude towards 
asylum seekers and the Government in their breaching of human rights. However, the ‘evil’ are not 
punished; they are rather educated and informed- which in itself teaches resilience and self-control. 
The happy ending in this story was of course the law reform, addressing of human rights breaches 
and the release and settlement of Mariam and her family. 

3. Intelligence 

Fairy tale protagonists are often required to outsmart antagonists if magic is not immediately 
available. However, Ayesha Ameliorate being a modern-fairy tale and realistic in nature, has no 
magic involved. The protagonist, Ayesha, however does outsmart the Antagonists through her 
exploitation of human rights breaches. 

4. Coming of Age 

Coming of Age in Ayesha Ameliorate is evident in Ayesha’s ability to obtain her license (at age 17) 
and her own bank card in which she uses to travel to Canberra to speak at Parliament House (in the 
House of Representatives) about the human rights breaches in the detention centre. Further, this 
heroism over the course of the story alludes to Ayesha’s coming of age through her initiation of a 
changing social value. 

5. Transformation 

Transformation is a significant theme in the majority of animated fairy tales; for example, Frogs 
become Princes and Princes become Beasts. In modern society, as mirrored in Ayesha Ameliorate 
this transformation can begin at a micro level (her friendship with Mariam) to a macro level (law 
reform and the addressing of human rights breaches nation-wide).  

This transformation can also include the transformation from one mindset or attitude to another. 
Ayesha’s father was an avid supporter of not ‘mixing’ with the Asylum Seekers in the Centre. 
However, once they see the devotion Ayesha holds for her friend Mariam and the breaching of 
human rights, Ayesha’s parents adjust their attitude to the ending of the film where they are having 
dinner together.  

6. Loyalty 

Fairy tales often reward loyalty and seriously punish disloyalty.  In Ayesha’s loyalty to her friend 
Mariam and the quality of life Mariam is subjected to, she is able to transform this and become the 
“hero” (the reward). Ayesha achieves this through exposing the breaches which instigated a review 
upon the treatment of Asylum Seekers to be conducted and subsequently those in Mariam’s “prison-
farm” were processed and settled quickly.  

 

 



97Journal of the Society and Culture Association

CultureScope – Volume 122, 2021

POPULAR CULTURE ASSESSMENT: ANIMATED FAIRY TALES

16 | P a g e  
 

 

Continuity and Change: 

Continuity: 

Continuity is the maintenance of traditions and social structure within a fairy tale.  

Continuities in Ayesha Ameliorate include the ideology and mythology of treating everyone with 
kindness and allowing every an equal opportunity at life, the heterosexual relationships of both 
Ayesha and Mariam’s parents, the reflection of the popular culture of the time in which the 
animated fairy tale was composed (AFL) and the fact in which it was based on traditional fairy tales, 
which begun as folk tales. Further, Ayesha Ameliorate also incorporates the ‘happy ending’ concept 
in that Mariam was settled and the rest of the detainees were settled. 

Change: 

Change is an act or process through which something becomes different as a result of a change in 
social values and expectations. 

In Ayesha Ameliorate, change is a prominent feature as it challenges the classic nature of an 
animated fairy tale. Examples of change in Ayesha Ameliorate includes the inclusion of asylum 
seekers, which has never been included in an animated fairy tale before, the story establishes a 
challenge of fairy tales. Further, through having a female ‘hero’ in the story, Ayesha Ameliorate 
mirrors the change in social values as females can also play the hero role.  
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Paraphernalia 
 

Barbed-Wire Friendship Crown

Barbed-Wire Friendship Bracelets 
(in Silver, Black and Gold)Barbed-Wire T-Shirt

Ayesha Ameliorate Poster


